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Expectations by the institutional framework

The University of the Underground 
presents itself as pluralistic, 
transdisciplinary organization that 
offers a tuition-free program. In the 
brief for the program, researchers 
where handed out the methodology 
and outcome expectations of the 
three-month program.

From the call one coulddraw the 
information that an attendance and 
dedication of 60 - 70% was expected.

The expected outcomes were
– Production and presentation of a 
concept book or magazine (with clear 
research, your script, your journey in 
the institution, your references etc...)

– A short performance / event or 
other of 5 to 7 minutes or more (a 
scene from your performance, a 
trailer and such) for exhibition.

– A group podcast presenting your 
research, this can be a series of 
broadcasts done individual or not.

– A public presentation of your 
mini-event’s with selected critics and 
public of your choosing.

More specific were the methodology 
expected that was clearly 
communicated, but contained more 
or less information between the lines

In the research the participants were 
expected to

- choose an organisation or an 
institute, or individual they are 
interested in and willing to work 
with. This organisation and its main
actors (employees, stakeholders or 
others, for you to define) should be 
dealing with countercultures, water 
and or the creation of community 
spaces (ie; urban, international 
affairs, politics or economics etc….).
Furthermore this collaboration 
should entail going out of one‘s 
comfort zone, a specific style of 
interaction and should embrace both 
contexts Amsterdam and Cairo.
- implicitly in the brief and later more 
explicitly it was expected to chose an 
area of research, a research question 
and link this to this entity.

- to put the collaboration centrally 
and develop a relationship, by 
both examining and investigating 
the insitution and building up a 

relationship with certain individuals. 
This collaboration also means to 
identify how an insitution is doing 
something wrong.

- to develop an artistic proposal to 
this entity, which would then be 
also their chosen audience or the 
community they work with. The 
proposal should be more designed for 
an event.

- not organize the event itself, but 
to collate a „pitch“  in the form of a 
magazine, or other medium towards 
this entity.

Instagram-Post of a friend.
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The Design of experiences research bureau criterias put together (in other words and emphasizes again), the expectations:

1. Research (Define a research 
issue (question or problem); adopt 
and explain suitable methodology; 
appreciate the contribution the 
research makes)

2. Analysis (Examination and 
critical interpretation of situations 
encountered, ability to use research 
into the development of experiments 
and the production) 

3. Experimental actions (Ability 
to demonstrate the formulation, 
development and implementation 
of series, groups and/or unique 
experimental actions in the context of 
the institution and in collaboration 
with a given community. Risk taking 
and testing of ideas and materials in 
the production of experiences)

4. Documentation of the process 
(Ability to demonstrate and record 
intelligent, strategic process, pow-er 
shifts and outcomes in the context of 
the institution. Skills in the selected 
media; awareness and adoption 
of appropriate conventions and 
languages; sensitivity to the needs of 
diverse audiences)
5. Production (Demonstrate skills 
and appropriate tools, planning and 

collaboration to enable the exe-cution 
of ideas, concepts, experimental 
actions and experiences)

6. Meaningful experiences 
(Demonstrate the ability to design 
and shape experiences with a 
potential to engage social dreaming, 
social actions and power shifts on a 
long term basis. These experiences 
have to introduce/and/or to reveal 
additional, possibly new meanings 
to the community, workforce, 
institution and original existing 
context.)

7. Innovation (Ability to create 
original knowledge, creative systems 
and to question status quo. Original 
and unique uses of theories, methods 
and techniques.) 8. Collaborative 
and / or Independent Professional 
Working (Demonstration of 
suitablebehaviour for working 
inclusively in a professional context, 
commit- ment and pro-activity)

Design of experiences research 
bureau learning outcomes:

LO1: Have the ability to synthesize 
your research and to reveal, to 
interrogate, to engage and to modify 
systems and power structures in 
a selected institution through 
your designed experiences (Films, 
theatrical practices, languages, 
critical design, digital and physical 
etc....) and engineered experimental 
actions.

LO2: Have the ability to take risks, to 
produce experiments and outcomes 
genuinely and innovatively and can 
push the boundaries of experiential-
led and multidisciplinary research. 
Can demonstrate innovative use 
of a range of research methods and 
theoretical references from multiple 
disciplines relevant to the context of 
your selected institution.

LO3: Can demonstrate and 
document cultural entrepreneurship 
and engagement with institutions, 
context and community on a long-
term basis (counterculture).

LO4: Have the ability to assess the 
potential of your own work; work 

independently and proactively 
to meet deadlines as well as to 
demonstrate ingenuity in addressing 
unpredictable situations and 
engineering meaningful experiences.

In my opinion all in all interesting 
strategies and aims, but also 
quite high expectations, especially if 
these expectations should be linked 
to other previous research and the 
trajectory of each researcher. To show 
the complexity of this endeavor I will 
in the following pages lay out the 
additional context I found myself in 
as a researcher.
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OTHER CONTEXT I PERCEIVE MYSELF in Relation to

Exclusions in the production of 
contemporary art

Artistic work, through its institutional 
and architectural implementation 
is often highly inaccessible to many 
people. This may refer to the actual 
lack of knowledge of its existence, 
classic terms of inaccessibility (from 
wheelchair accessibility to text written 
in plain language) but also to the 
inaccessibility created through the 
conditioned unacceptance of other 
forms of valid knowledge production 
outside of the academic apparatus of 
many people in the Global North. 
The economies of creating a career in 
the art world (which enables one to 
interchange the currency reputation 
against the currency of e.g. project 
funding) force artists to adapt to a set 
of rules that reproduce the artworlds 
exclusionary mechanisms. Cultural 
producers, who want to challenge the 
way in which we produce, use and 
distribute art, therefore have not only 
to think about their artworks, but 
also about the various frameworks in 
which it is created, used, experienced 
and archived and the people that play 
a role in this.

The disciplined value of 
contemporary cultural production 
/ Transdisciplinarity and the 
framework of the University of the 
Underground

Artistic work’s value is, therefore, 
dependent on which artworld, often 
measured and validated by the artist’s 
mobility in terms of participation 
in organizations being able to give 
credit. This understanding might be 
a bit shortsighted, but I formulated 
it drastically here for the aim of 
situating the UU as an alternative 
to the University (without morally 
judging it). From my perspective 
the University of the Underground 
is not directly situated inside of an 
artworld, but rather at the margin or 
on the intersection with neighboring 
disciplines and science. It was 
associated with the design faculty of 
the Sandberg institute but has been 
criticized for the way it was funded 
and the appropriation of historically 
charged vocabulary. The UU stresses 
transdisciplinarity but clearly puts 
aesthetic production centrally. The 
visual identity of the University is 
already refusing the subtle languages 
of the 2020 art world of the Global 
North, and the public verbal language 

is not sensitive enough for some its 
distinguished discourses. The founder 
has situated herself between different 
fields, most clearly associating with 
the design field, in the domain of 
experience design. I can’t make a 
profound statement about different 
verbal and aesthetic languages and the 
untranslatability of various disciplines, 
but transdisciplinarity requests people 
to think about the boundaries of their 
reference fields.

Disciplines have their histories 
and are based on premises, axioms 
and a priori (these terms are used 
interchangeably to refer to the basic 
assumptions about reality that form 
the base of a discipline). Deriving 
from that methodologies emerged, 
disciplinary behavior, languages and 
thought patterns developed. Most 
“disciplines” we think of are part of 
Academia, which in itself is based 
on premises that keep academic 
knowledge production alive and 
requires certain behavior patterns 
and vocabularies. To dismantle 
and question those premises from 
a global perspective (which one 
could call decolonial and feminist) is 
source of conflict, misunderstanding 
and at the same time a stimulation 

in transdisciplinary research and 
collaboration. With the founder’s own 
in-betweenness, the methodology 
suggested, seems to draw from her 
own experience and ideals.

Academic knowledge

I mostly write in an academic 
language here in order to fulfill the 
requirements to be taken serious 
in hegemonic systems of value 
added. And because this language 
has become a part of me, to a point 
where I can’t write in other words 
anymore. I mostly rely on books out 
of the academic canon in order to 
create confidence in saying what I 
want to say, but I am deeply critical 
of the hierarchies and dependencies it 
creates. 

I am a first generation academic, so 
I am well aware of knowledge that 
wasn’t transmitted in interaction 
with later-generation academics. I 
also come from an university that 
did not offer a tight knit curriculum 
and in retrospective and comparison 
not a very up-to-date, diverse or 
qualitative program (of course there 
were exceptions and qualitative means 
measured by the exclusionary means 
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of academic excellence), which drove 
me to look for theoretic input in 
other faculties. I only can name this 
now, because I took part in another 
academic training that showed me the 
richness of what a curriculum could 
look like, However, if I now reflect 
on my practices in the language I 
use here, there are only few who can 
follow. I am part of an economy I 
can’t escape so easily, because I believe 
that if I want to work artistically and 
don’t fulfil the requirements of the 
artworld’s in terms of reputation, I 
must at least be able to relate to the 
discourses.

Specifics of the UU methodology:

As I am currently in the process of 
grasping and refining my artistic 
methodology, I was excited to try 
out the suggested methodology. The 
key difference between what I was 
doing and the UU methodology is 
again axiomatic (see above when 
I talk about the foundations of a 
discipline). Both my approach and the 
UU’s approach aim at changing the 
world through cultural interventions 
and through the collaboration with 
unexpected audiences. However 
the UU acknowledges the given 
power of “institutions”, and refers 
to institutions as  “workforce, power 

dynamics and architecture” in the 
dimension of what I would still call 
an organization, examples would 
be e.g. the United Nations, Nasa, 
but also a city municipality or even 
smaller organizations. 

I, however, look at institutions as 
relative stable thought patterns, 
set value creation and validation 
mechanisms, and frameworks 
through which we perceive reality, e.g. 
gender dualism, heteronormativity, 
hierarchical thinking etc. In my 
understanding institutions can create 
organizations (and vice versa), from 
nations to small businesses but 
do have very diverse arenas, from 
intimate relationships to global news 
channels. In another model, e.g. the 
model of the dispositive of Foucault, 
institutions would be “nonverbal 
practices”, practices that originate or 
are in reciprocal dependency of (often 
historic) verbal practices and produce 
and are produced by manifestations 
(such as architectures, books, … 
). For me the role of institutions 
therefore is much more entangled 
with a multitude of other practices 
and I question the power of these 
large-scale organizations in shaping 
societies. 

While both attitudes can be seen as 
polar to each other, in reality they 

are probably closer than presumed 
at first glance, however I first had 
to overcome my aversion towards 
structural authority / power positions. 
I don’t like to speak with people 
in power and I don’t see them 
much as active, but much more as 
execution forces of systems beyond 
their agency, as for them in order to 
claim or remain in this position they 
have to perform according to the 
requirements of these positions. For 
me changing these systems is more a 
liberation for those in power, which 
can’t come from those in charge 
themselves.

However, I put myself under the 
challenge to really address my bias.
Amongst the requirements for the 
program were furthermore general 
outcomes like a tangible experience 
for the public (which public?) and 
the empowerment of countercultures 
and the revealing and shifting of 
power structures. We are asked to 
produce a written form of reflection 
(in a booklet), a performance or 
presentation of 5-7 minutes and 
a podcast. Methodologically we 
should work with an institution 
in the form suggested by the UU, 
write a research proposal including 
a research question, do experiments 
inside of this institution, develop 
a concept or event in the form of 

a script or play, pitch for a format 
which can best support communities 
and countercultures in relation to this 
institution. 

Working with video/documentation 
and the draft as parts of processes /
ethnomethodology account making

My method of choice, next to 
organizing is process documentation 
and evaluation through audiovisual 
means. I produce notes and 
other forms of written process 
documentation, audio recordings 
and videos, but also the perceptive 
state of documenting in the very 
moment, alters how I relate to my 
surroundings, creating a heightened 
attention, which sometimes even 
makes the recording obsolete. By 
doing so I observe how people refer 
to their surroundings, how they 
create explanations about reality 
and how they try to be convincing 
in doing so. Done academically, this 
evaluation can be executed with 
an ethnomethodological approach, 
which gives clear instructions of how 
to analyze communicative accounts 
of reality, assessing the social position 
of the communicator and the limits 
of their communication to present an 
accountable explanation of reality, but 
it also addresses the relationship to 
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the recipient of this communication. 
However, I believe I am trained 
to make these observations on 
a less conscious level through 
documentation, which allows me to 
later evaluate the statements made 
more closely if necessary. To me most 
human-related phenomena contain 
communicative aspects, objects and 
the way interaction is made with 
them „speaks“ and can therefore be 
analyzed, in analog manner to human 
interaction.

Most of the material is never used, 
but often it only comes to my mind 
in post-production how something 
that was said or visible relates to what 
I am researching at the moment. 
The re-assembly of those artefacts 
most of the times results in a form 
of essayistic, documentary and poetic 
video, accompanied by text in order to 
reflect on the process of making. 

In parallel I perceive myself as 
an active part in organization of 
togetherness, which is a strand of my 
research I learn from a lot, but which 
I often don ‘t acknowledge enough.

Geographic/financial frameworks 

The program was taking place in 
Amsterdam and was connected to 

Cairo (through one of the facilitator’s 
working relationship and friendship 
with a woman living in Cairo and 
some of the participants) – however 
I did not have a relationship to 
either of the cities before. In Cairo 
we took part in a curated program 
consisting of lectures at the American 
University, a guided tour through 
the Egyptian museum, Islamic Cairo 
and its connection to water and 
downtown Cairo, an oud lesson, a 
lesson in belly dance and discussion 
on contemporary dance in Egypt, a 
trip to the dried out sea beds in the 
white desert, a visit to the initiatives 
“Studio Khana” and „Athar Lina.“

Around these scheduled times, there 
was very little time to undertake 
other research trips.

I could take part in the program 
through the generous continuation 
of my parent’s support and the work 
I can do remotely at Archive Books 
and Archive Kabinett. The economic 
means were the reason for most 
of the dropouts of the program. 
Coincidences (like a gig with Gucci), 
in the widest sense “inherited” 
money, other forms of wage work 
and alternative economies (sharing 
space) made it possible for those to 
participate, who could afford it. The 

awareness of the means that made 
my and the participation of my fellow 
researchers possible is important, 
because “tuition-free” – as the UU 
promotes itself, as well as a small 
travel stipend for very few involved, 
does not mean “free education”. To go 
and spontaneously live in Amsterdam 
requires financial means that many 
can ‘t accumulate (this quickly).

Working with groups/ Group 
dynamics

A group has a beginning, a duration 
and sometimes an end (even if this 
is far into the future). Groups do 
different things together, they solve 
problems in many ways, they get 
bored, stuck and overwhelmed and 
they have conflicts. Everyone seems 
to know the feeling that occurs if 
someone has left the room that 
apparently was very influential in 
an atmosphere and flow. It leaves a 
short silence and uncertainty until 
a new dynamic develops. Some 
group movements manifest and 
institutionalize and in a blink of an 
eye everyone talks bad about one 
person, unquestioned authority 
is awarded, or a certain tone has 
established. People complain about 
ineffectivity, mistrust, exclusion, 
costs of inclusion, being left out 

of decisions and having to take 
decision… Also, a group is reacting 
differently to the same thing in 
different constellations. A dynamic 
of a group changes with everyone 
contributing to it. It’s getting harder 
to track these manifestations the 
bigger a group is and in an analog 
manner it is becoming more 
difficult to detect their negative 
drives, understand one’s own role 
in it , to know the means one has 
to counteract it and to find the 
confidence to do so. 

Group dynamics are a difficult 
thing to talk about, because they are 
ultimately observed from a subjective 
position. When they are voiced in 
a form of observation, dependent 
on who is voicing their thoughts, 
group dynamics kick in again. The 
nine researchers we were together, 
underwent many interesting phases 
that each contributed to my work and 
I also contributed to it in my research. 
I think it is part of the research to 
also address these group identities we 
lived through, however I think that 
this framework does not allow me an 
in-depth reflection of the life of the 
group and I will soon forget about 
the details, so these relationships go 
undocumented (even though one 
could draw conclusions from our 
protocols, files and WhatsApp chats). 
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The point that I want to make 
here is: Our lack of knowledges 
of how to deal with groups in an 
individualizing framework is an 
influential factor to anything that 
happens in relation to this group. 
It affects e.g. effectivity, satisfaction 
and brilliance and therefore must 
be taken into consideration. In the 
beginning I was very unhappy with 
the group, as we didn‘t have a chance 
to get to know each other. I quickly 
realized that the diversity wasn‘t 
as big as I had hoped for and that 
the backgrounds in working with 
groups of the single people present 
was very one-dimensional. As a 
person who has worked in various 
group constellations I would think 
that I can quickly get a feeling for 
how well oneself knows in different 
group constellations and positions, 
so to me it was apparent that most 
collaborative experiences of the 
participants had been prestructured 
by institutions they have been 
working with (e.g. film team, 
teaching,...)

Working with groups / methodology 
and relationships

I have some years of experience in 
self-organization and group work. 
Even though I am not professionally 

trained I have worked in and with 
groups in various capacities, from 
teaching positions to representing 
documenta 14 towards 200 people 
working as guides, to the initiation 
of an anti-hierarchical feminist 
collective. The sizes, tasks and 
participant’s abilities have varied 
widely. The biggest challenge for me, 
was to asses my own positionality 
within groups. I have developed 
from a speaker to a moderator, 
using my articulative, synergetic 
and observational power in order 
to facilitate that everyone’s voice is 
being heard and braided into more 
collective agency. 

In learning by doing and I 
have gathered a catalogue of 
methodologies and skills to plan, 
improvise and cater to different 
dynamics for short terms and up to a 
period for two years (group dynamics 
change a lot over a longer period of 
time). However, despite the practical 
“success” and “failure” I learn from, I 
lack vocabulary and official terms to 
describe what I am doing. 

That doesn’t mean I haven’t read 
about it, but it never fit (due to 
discipline borders mostly). I know a 
lot about groups, recurring struggles 
(the quest for unity vs. the desire for 
diversity and individual autonomy, 

recurring difficulties in decision 
making processes and different forms 
of deciding), and how to handle 
different currents. 

Coaching, social work, group leading, 
or teaching do not describe the 
processes I am part of. They are 
hyper flexible and originate from 
my close observation and my artistic 
practice. I consider social practice and 
organization as part of my artistic 
work, because I discuss, build and 
help relationships grow. 

I perceive that we lack vocabulary 
to describe the different forms of 
relationships we engage in. We can’t 
describe different forms of friendship, 
love, exploitation, vulnerability 
exposure, sexual attraction or conflict 
easily. It gets even more difficult if 
we want to track and archive those 
relationships, because the prominent 
modes we think in are (in)formal 
hierarchies and networks (centralized 
and distributed e.g.), which are not 
flexible enough to describe social life, 
nor our variations of relationships. 
It also ultimately results in the 
glorification of individuals and fosters  
some kind of vagueness and mystery  
around the exact ways that bring forth 
accumulations of people and their 
decisions, even though it is possible to 
map the different kinds of influences 

we have on each other and that could 
result in gathering. 

It is decomplexifying, but not 
accurate to understand togetherness 
only in terms of power relations, 
because power seems to be a much 
too generic term for the multitude 
of dependencies and influences, we 
have. Challenged through technology 
the modes we relate to each other 
diversify even more, dependent on the 
devices, software and access to it. 

Through our own subjectivity we 
feel unique in creating relationships, 
but we are blind for the patterns 
of affection. We often can’t see our 
personal history’s impact on how we 
impact one another, or the history 
of greater collectives we are part of 
(we can’t see how the promotion 
of the healthy body, disables us 
from loving the “unhealthy” body.). 
With this inability to describe 
relationships between single people 
and within groups, we struggle to 
accurately understand social change.  
Another factor in misunderstanding 
social change is the perception of a 
person as individual, prominently 
promoted by the global North and 
capitalism. The ideal subjectivity of 
the patriarchal, capitalist modernity 
is the subjectivity of the autonomous, 
authentic person, often the able-
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bodied, white, educated cis male. 
Sovereign subjectivity creates a sense 
of disconnection and loneliness, that 
many people in the global North 
know.

And in addition to our social life, we 
entangle objects into our dividual 
subjectivities. But I won’t even start 
talking about these modes of intimacy 
now. However, I think it is only 
relationships which overcome our 
systems (e.g. transnational romantic 
relationships, inter-abled friendships, 
professional friendships…)

Working with groups / authorship 
and collaboration

The program was promoting 
collaboration and focusing on 
communities and with that questions 
around group organization and 
methodology come up. It feels 
so redundant to say this, but the 
aforementioned individualized 
subjectivity is a driving force in 
individualized artistic production. 
The program still stressed an 
individualized researcher subject that 
stands at the “top” or in the “center” of 
his*her*their research.

The body

I have a very big butt; I am perceived 
as being fat and often I also feel 
fat. This statement would be found 
rarely in an academic research paper. 
However, my body is a big part of 
what I was doing and will be doing, 
I actually think that it was my butt, 
which finally got me somewhere, 
where I could start from. The research 
group consisted of very different 
bodies, where size, skin color, hair 
texture, ethnicity, age, gender and 
ability were read and interpreted. The 
movement of the body was part of the 
program, too, and where we put our 
bodies. The location of the basement, 
its smell, sound, temperature, design 
but mostly the lack of light had a big 
effect on our bodies and wallets (the 
ability to operate a bike is not a given 
in every corner of the world). The 
commuting to Rotterdam actually 
also was an unexpected difficulty 
in relation to my body‘s inability to 
synchronize with the ever-changing 
scenery.

The presence of the body to be 
seen and to see is the last context 
I would like to introduce before I 
move on to the problem. I am also 
writing that while the Corona Virus 
is rapidly spreading, exhibitions are 
being cancelled, people can’t travel, 

we are advised not to hug. Global 
movements of bodies and intimacy 
suddenly become an issue of the 
mainstream news.



9

Problem description	

Deriving from the expectations of 
the program and my other contexts 
the following conflicts occured.

The desire to collaborate and the 
lack of agreement on collaboration

One of the first struggles I 
encountered was my desire to 
collaborate within a group that I 
didn‘t know in how far they wanted 
to or were meant to collaborate. There 
was no consciousness on how to work 
together, what was going to take 
place or even could take place. It was 
also not useful that the facilitation 
of the University oscillated between 
requesting professional collaboration 
and the treatment of the researchers 
as students. The switching between 
positions and the mediation between 
these identities took unnecessary 
energy.

Not being local / lack of knowledge 
of groups of people

How to relate to a place that is not 
yours?

Not being local in neither 
Amsterdam nor Cairo brought up 

the question of how to approach the 
contexts of both cities. I neither know 
the local language of both places, 
nor the mentalities, social structures 
or city histories. Having lived in 
one place for ten years of my adult 
life, being engaged with different 
social communities of this city over 
time, I know how deep and far this 
knowledge can go and how superficial 
an impression can remain if I think 
back to my first years in this city. 
Arstist working with participative/
socially engaged art, but e.g. also the 
always changing  staff of biennials 
often are asked to engage with 
communities of a certain place in 
a given period of time. We were in 
addition asked to identify relevant 
institutions and engage with them. 
How do you engage with a city that 
you don’t know and that you don’t feel 
connected to? How are you entitled 
to do so? I am actually to no context 
as relevant as to my local context. 
So which right do I have to “chose 
another context?

The assessment of how to approach 
a city and to understand my posiiton 
took also a lot of invisible energy.

Combining the two places

I found it very difficult to make a 
meaningful connection between 
those two locations. To me 
Amsterdam was kind of irrelevant, 
because the local urgencies aren‘t 
as pressing and require a much 
more long-term commitment to 
understand the differenciated powers 
at play. The European bureaucracy 
would make this an analysis of 
administrational power, and petrified 
governance models, which is of 
interest for me, but takes a lot of time, 
is done in multifaceted and relevant 
ways (e.g. through anti-colonial 
research) and the level I could have 
reached in this short time, even with 
a serious investment, would not differ 
very much from the analysis of any of 
any other European town. Of course, 
I found some interesting incidents in 
the European context, but through 
the development of the research, the 
relevant connections would require a 
much more in-depth research so that 
the choice was to either go superficial 
or not do it, so I decided for the latter 
one.

Grinding my head over possible 

connections and eventually taking 
the decision also took a lot of time.

Lack of methodology in researching 
from an actively self-disempowered 
position

Even though I know how to access 
people for a specific subject in the 
local context I come from, knowing 
the different economies which 
allow us to share conversations, it 
is not a given of how to look at a 
foreign city from the perspective of 
a white, able-bodied, cis, educated, 
young European woman. Regarding 
Cairo I have to take into account 
my position even more and the 
means I can use to understand a 
city/context. I have to confront the 
lack of entitlement I have to put 
my desires first, taking into account 
the privileges I am equipped with. I 
have to be considerate about whom 
I work with and how to mediate 
between their necessities and needs 
and my desires (e.g. to make relevant 
critique). My position as an artist 
is different from the position of an 
anthropologist, who might have tools 
and methodologies to use. As an 
artist is can chose my methods from 
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a variety of contexts and even create 
new ones. 
Earlier to this program the privileges 
I am equipped with have resulted 
in a relative muteness, since I didn’t 
allow myself to have an opinion 
on anything that I wasn’t sure on 
and able to speak about, which was 
actually a lot. 

I became afraid of taking up space. 
As a person from a privileged 
background I can talk about the 
context I am familiar with, to render 
visible my privileges and  create 
possibilities to share them, e.g. by 
creating a space for others. 

Earlier in my work I turned to 
actively disempowering myself, which 
is the most politically consistent 
consequence of the assessment of 
my position. While I think this is a 
necessary step to derive from, I don’t 
have methodologies to work from 
an actively disempowered position, 
especially with the methodology of 
the University of the Underground, 
which is more concerned with 
empowering oneself.

This referred also to the compilation 
of information. I don‘t have the 
methodology to work such a short 
time span with forms of research 
that I prefer. Towards the end of 

the physical phase of the University 
of the Underground, I had an 
argument with one of its facilitators, 
Fahmy Shahin, about how to aquire 
knowledge about a place. 

I tentatively defend the hypothesis 
that it is a way of effective and valid 
knowledge production and analysis to 
establish very different relationships 
with different people in a context 
and to listen to their accounts 
of reality, physically experience 
their life, analyze their means of 
reasoning, synthesize it with the 
contexts I know about them and 
then to relate these totally biased and 
subjective perspectives to one another 
(including a thorough analysis of 
my own perspective and the group 
dynamics involved if it is a team of 
researchers). 

At the moment I think that this 
would for sure not add up to a all-
encompassing image of reality, 
but it would be clear in its gaps 
and influential forces, whereas 
the analysis of a conflict through 
evaluating different media and 
scholarly work would not lead to a 
better but different account of reality, 
with its own gaps. This stance does 
not allow me to have an opinion on 
something as long as I don‘t have 
made connection with different 

people of this context. Fahmy did 
not agree on that and insisted that 
it is laziness not to form an opinion, 
while all relevant sources where 
accessible  (e.g. through the internet) 
and that one only has to find the 
divergent opinions. Unfortunately 
we could not continue this discussion 
as it was blocked by him, but the 
conflict, whether one can have an 
opinion under certain voluntary 
chosen limitations or not, remains 
unresolved and sums up the most 
basic trouble I had with the suggested 
research methodology.

Mode of thinking about groups 
might be inherently colonial

I can’t exclude the possibility that my 
thinking about groups and collective 
agency is colonial and I don’t know 
how to dismantle it in the timeframe 
given (the primate of democracy and 
anti-hierarchy as morally superior 
e.g.). I might have to redefine 
collective agency and oppression, 
which I felt I didn‘t have time to. I 
think it would only be morally correct 
if I actually question the modes I am 
thinking about groups more.

Timeframe possibly too short

As mentioned the timeframe was 

3 months only, including a short 
excursion of 10 days to Cairo. Most 
of the group’s participants had to 
work in addition to that, including 
me. Originally we were asked to 
spend 60%-70% of our time for the 
University of the Underground. 
It is possible to create meaningful 
encounter in a short time, but what 
needs to be done to create a solid 
context for a research? How long 
does it take to make connections and 
to orientate in a city? It is not set, nor 
clear by what means to approach a 
place.
How can I make this part of a longer 
sustainable project?

Through my total awareness of 
my lack of knowledge I could not 
successfully identify audiences or 
influential stakeholders to a degree 
it would fit my own standards. The 
inability to gather the necessary 
information quickly, without giving 
up the methodology almost made it 
impossible to make a choice. And I 
couldn’t invest myself in a fight that 
I don’t fully support. I have to be 
modest about statements I make and 
can‘t support making bold statements 
unless I can be sure and it is backed 
up.
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Tides* in the swimming pool –
How to ethically identify groups, methodologies and frameworks for transnational artistic action (with European 
participation) in order to induce sustainable and inclusive social change?

The aim of this research is to explore and render visible methodologies and roles of movement making, collective 
agency, and the deconstruction of the power/marginalization dualism in order to find collaborative artistic gestures. 
The overall scope is set to find out who needs to listen to whom for planning collective action in order to create 
sustainable revolutions (or at least social change) and how to create these necessary encounters through artistic means, 
in this specific case through setting the swimming pool as a central, yet not broadly researched global architectural, 
political, ecological and social actor. By speaking with and through the swimming pool, both the socio-economic and 
the physical are taken into account to ask profound questions about how we act on our relationships emotionally, 
physically and politically, but also how we construct ourselves through others in context of different geographies.

The strands of this project will expand on:
1. Mapping constructions of the public and private space (and the personal/political) in a European and MENA 
context by focusing on the swimming pool.

2. Dismantling relevant institutions, groups and positions involved in social change through a cartography of 
family and class histories to understand structural bias and the identification of interface-positions, with the aim of 
unpacking the secret potential of the so-called marginalized or irrelevant.

3. The description of a clear methodology of artistic research that includes the physical immersion in a specific context, 
its documentation and reflection. Including a thorough tool of self-examination to support the external access of 
artists and other researchers when entering new contexts, like the complexity of an entire city and reflections on 
relationship making.

4. The fostering and facilitations of unlikely alliances: A clear methodology of how to bring people together with an 
evaluation of case studies of different experiments.

In my research proposal I tried to 
combine all expectations, the short 
time given and artistic production. 
Since I could not minimize the 
general scope of my research, I used 
the trick of referring to everything, 
but then slicing only a part of it into 
the timeframe given.

* Tides are the rise and fall of sea 
levels caused by the combined effects 
of the gravitational forces exerted 
by the Moon and the Sun, and the 
rotation of the Earth.
Tidal phenomena are not limited to 
the oceans, but can occur in other 
systems whenever a gravitational 
field that varies in time and space is 
present. 
Tides vary on timescales ranging 
from hours to years due to a number 
of factors, which determine the 
lunitidal interval.
This project is about the influential 
factors that create social change.

Research Process

PROPOSAL
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Since this scope is not to be reached within the 1,5 months in Amsterdam, I will focus on a small chapter of this 
research.

Amsterdam context
In the 1,5 months in Amsterdam I will be concentrating on sharpening my artistic methodology by reflecting on the 
field trip to Cairo (by editing the gathered audio.visual material), by doing field trips to the different swimming pools 
in Amsterdam (evaluating their psychogeographic identities), by developing a format that aims to bring together 
disabled dutch activists and academic/artistic change makers, since I am well experienced in this field of action and 
am confident to be able to identify local actors and facilitate a conversation on equal footing and by identifying more 
relevant persons.

I will document my process in order to render visible how an artistic process can help identifying the relevant forces 
in social change and how this is to be accomplished through the case study of attempts of creating video proposals to 
various social entities and emerging questions out of this process (e.g.: who am I to make these proposals?). Identified 
groups I want to direct my video proposals to: mothers, small pool building companies in Egypt, first generation 
academics, and the city planners of new cairo and the new capiutal of Egypt, international peace building initiatives.
Parallelly I would like to establish and maintain a relationship with some persons I have met in Cairo in order to reflect 
on possible collective action in the future (and draft a project proposal for funding entities)

Intellectual Context
Discourse on post/de-/coloniality
City planning (togetherness)
Private/public debates (personal/
official)
Multiplicity/hydrofeminism in the 
formation of subjectivities
Critique towards post-humanism
Art world publishing
Research on social movements

Methods and approach 
Using my experience as artist, 
organizer, and sociologist:

Observing and experiencing:  
Bathing, immersive “individual” and 
collective action

Interviews with members of 
institutions about their personal 
backgrounds.

Documentation (video, sound, 
protocol).

Organization and participative 
design of event

Making video proposals, identifying 
gaps in knowledge, info, addressing. 

Documenting failure if possible.
Shifting from an obsession of content, 
to the experience and practice of 
togetherness

Creating accessibility for research 
findings.
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Research Process

Biliography

I started compiling a bibliography 
as it helps me to understand the 
scope of my research and helps me 
to identify gaps. This Bibliography 
is crap, I would have to rework it, 
but I know how to navigate my 
literature a little through it. It is also 
not exhaustive, as part of the books 
I refer to is in another bibliography 
and as I also have printed books, that 
are not in the List now (especially 
some of the Books I purchased at the 
AUC Bookstore in Cairo). I want to 
give access to my way of gathering, 
categorizing and reading text sources.

Genreal
Arjun, Appadurai (2009): sovereignty-without-territoriality-notes-for-a-postnational-geography .
Lee, Jin Woo (2007): Hannah Arendt und die Grenze der politischen Freiheit .

Swimming pools:
Wiltse, Jeff (2009): Contested Waters: The University of North Carolina Press .

Movement-Making / Egypt context
Bayat, Asef (2017): Revolution without Revolutionaries .
Brown, Nathan J. (101): the-rule-of-law-in-the-arab-world-courts-in-egypt-and-the-gulf-1 .
Christiane, Gruber (2013): Visual Culture in the Modern Middle East: Indiana University Press .
Courbage, Youssef; Todd, Emmanuel (2011): A Convergence of Civilizations: The Transformation of Muslim Socie-
ties Around the World: Columbia University Press .
Hanieh, Adam (2013): Lineages of Revolt - Issues of Contemporary Capitalism in the Middle East: Haymarket 
Books (eBook) .
Jolle, Demmers (2016): Theories of Violent Conflict: Taylor and Francis .
Karen, Armstrong (1994): History of God: Random House Digital, Inc .
Karen, Armstrong (2007): Islam: Random House Publishing Group .
Keith, Michael Baker; Dan, Edelstein (2015): Scripting Revolution: A Historical Approach to the Comparative Study 
of Revolutions .
Khalidi, Tarif (101): memoirs-of-an-early-arab-feminist-the-life-and-activism-of-anbara-salam-khalidi .
Khouloussy, Hanan (2010): For Better, For Worse. The marriage Crisis That Made Modern Egypt.
Kioupkiolis, Alexandros (2014): radical-democracy-and-collective-movements-today-the-biopolitics-of-the-multitu-
de-versus-the-hegemony-of-the-people-1 .
Kilito, Abdelfattah (2014): Middle East Literature In Translation. Arabs and the Art of Storytelling : A Strange Fa-
miliarity .
Lina, Khatib (2012): Image Politics in the Middle East: Bloomsbury Publishing .
Mccormick, Jared (2011): hairy-chest-will-travel-tourism-identity-and-sexuality-in-the-levant-1 .
McMurray, David A.; Ufheil-Somers, Amanda (2013): The Arab Revolts: Dispatches on Militant Democracy in the 
Middle East: Indiana University Press .
Paget, Henry 2006): Africana Phenomenology: It’s Philosophical Implications .
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Biliography

Papacharissi, Zizi (2014): Affective Publics: Sentiment, Technology, and Politics .
Pascoe, Stephen (101): Making Modernity - From Mashriq to the Maghreb .
Said, Michael, Meari, Lena (2015): Rethinking Gender in Revolutions and Resistance: Zed Books .
Samuel (2014): mapping egyptian islamism .
Sarah, Rifky (2012): No.086: Sarah Rifky: Hatje Cantz Verlag, Ostfildern .
Stevens, Quentin (101): The Ludic City - exploring the potential of the public space .Senatsverwaltung für Stadtent-
wicklung und Umwelt Berlin (2011): Handbuch zur Partizipation .
Wiedmann, Florian; Salama, Ashraf M. A. (2019): Building Migrant Cities in the Gulf .

Identity
Atkins, Kim (101): self-and-subjectivity .
Battersby, Christine (2015): the-phenomenal-woman-feminist-metaphysics-and-the-patterns-of-identity .
Jon Elster (101): The multiple self .
Gilles, Deleuze (101): Postscript on the Societies of Control .
Karl, Smith (2012): From dividual and individual selves to porous subjects .
Mark, S. Mosko (2015): Unbecoming individuals: The partible character of the Christian person .
Martin Alcoff, Linda (2009): visible-identities-race-gender-and-the-self .
Gerald, Raunig (2014): dividuum .

Methods (must be re-ordered by field and task):
Amanda, Fayant (101): Artistic Research Focus .
Amanda, nicole Fayant (101): Thunderbird women - Indigenous research .
Augusto, Boal (2005): Games for Actors and Non-actors, Second Edition .
Baldauf, Anette (2017): spaces-of-commoning-artistic-research-and-the-utopia-of-the-everyday-1 .
Becker Mathias, Schütt, Brigitta, Siawuch, Amini (2014): Research-Proposal Writing-2014 .
Berger, Luckmann (2005): The social-construction-of-reality .
Betasamosake Simson, Leanne (2014): Land as pedagogy .
Blätter, Hrsg (2016): Kunst der Serie\_Löbbermann\_Repräsentation und Serialität .
Boellstorff, Tom (2010): queer-techne-two-thesis-on-methodology-and-queer-studies-1 .
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Booth, Wayne C. (101): The Craft of Research .
Butt, Danny (2017): artistic-research-in-the-future-academy-1 .
Caillois, Roger (101): ManPlay and Games - the-classification-of-games .
Carmel Borg, Peter Mayo (2010): REFLECTIONS FROM A „THIRD AGE“ MARRIAGE: PAULO FREIRE’S 
PEDAGOGY OF REASON, HOPE AND PASSION An interview with Ana Maria (Nita) Freire .
Carmen, Mörsch (2012): Am Kreuzungspunkt von vier Diskursen .
charles, esche (101): art-and-social-change-a-critical-reader .
Claire, Bishop (2012): Artificial Hells: Verso Books .
Coessens, Kathleen (2009): the-artistic-turn-a-manifesto .
Context (101): Social-ontology-2019 book-of-abstracts .
Creative, Lenses research report (2019): Business Models for Arts and cultural organisations .
david, joselit (2009): feedback .
Dombois, Florian (2019): intellectual-birdhouse-artistic-practice-as-research .
Du Paul, Gay (2007): Organizing identity .
Editorial (2011): art-research-a-journal-of-ide-a-gathering-of-artistic-research-from-new-science-to-nameless-
science-1 .
Elliot, Patricia (2010): Debates in Transgender, Queer, and Feminist Theory. Contested Sites .
Ferme, Marianne (101): Sexual Difference: A Theory of Social-Symbolic Practice. Milan Womens Bookstore Collec-
tive .
Francis, David (101): An invitation to Ethnomethodology .
Frankenberg, Ruth (2018): displacing-whiteness-essays-in-social-and-cultural-criticism-1 .
Hannula, Mika (101): artistic-research-theories-methods-practices .
Hersen, Michel (101): Encyclopedia-of-psychotherapy .
Holert, Tom (101): artistic-research-anatomy-of-an-ascent .
Hubertus Buchstein, Franz Kiefer (2011): Politisch-Handeln\_Modelle, Möglichkeiten, Kompetenzen .
International Journal of Role Playing (101): International Journal of Role Playing - whole edition .
jagodzinski, jan,Walling, Jason (101): Arts-Based Research: A Critique and a Proposal .
Jenna, Ashton (2017): Feminist Archiving (1
John, O. Greene; Brant, R. Burleson (2003): Handbook of Communication and Social Interaction Skills .
Kaprow, Alan (2008): the-education-of-the-unartist-part-ii .
Killam, Laura (2013): Research terminology simplified: Paradigms, axiology, ontology, epistemology and methodolo-
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gy: Laura Killam .
King, Anthony (2009): Overcoming Structure and Agency .
Kirschner, Roman (2017): raw-flows-fluid-mattering-in-arts-and-research .
Laviolette, Patrick (101): Extreme Landscapes of Leisure .
Lugones, María (101): tactical-strategies-of-the-streetwalkerestrategias-tacticas-de-la-callejera-1 .
Lugones, María (2003): Pilgrimages/Peregrinajes: Theorizing Coalition Against Multiple Oppressions (Feminist 
Constructions): Rowman & Littlefield Publishers .
Lugones, María (2006): on-complex-communication .
M.D., Vernon (101): perception through experience .
Maria, Boletsi (2016): From the subject of the crisis to the subject in crisis: Middle voice on Greek walls .
Martinis Roe, Alex (2018): Oncurating36 Anticipation .
McGonigal, Jane (101): ’This is not a game’: Immersive asthetics and Collective Play .
Montola, Markus (2009): Invisible Rules of Role-Playing IJRPissue1 .
Natalie, Suzanne Loveless (101): Thinking Through the Fine Arts PhD .
Nina, Lykke (2011): Feminist Studies: A Guide to Intersectional Theory, Methodology and Writing .
Omer, Atalia (2010): The Hermeneutics of Citizenship as a Peacebuilding Process .
Pascal, Gielen (101): safeguarding-creativity-an-artistic-biotope-and-its-institutional-insecurities-in-a-global-mar-
ket-orientated-europe .
Rothschild-Whitt, Joyce (101): The Collective Organization: An Alternative to Rational Bureaucratic Models .
Ruth, Leys (101): The Turn to Affect: A Critique .
Sandoval, Chela (2006): Methodology of the Opressed .
Schnell, Rainer (2015): Methoden der empirischen Sozialforschung .
Siegmund, Judith (2016): Artistic Research in the UK .
Slager, Henk (2013): the-pleasure-of-research .
STEVEN, COHAN; LINDA, M. SHIRES (101): Telling Stories: A theoretical analysis of narrative fiction .
Stöckli (2019): Feedbackin Information Systems Research - Seven Feedback Domains .
Superflex (101): self-organisation-countereconomic-strategies .
Tuhiwai Smith, Linda (2012): decolonizing-methodologies-research-and-indigenous-peoples .
Tuhiwai Smith, Linda (2016): indigenous-knowledge-methodology-and-mayhem-what-is-the-role-of-methodolo-
gy-in-producing-indigenous-insights-a-discussion-from-matauranga-maori .
tykile (101): symposium program Collective agency .
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van den peter, besselaar (101): Interdisciplinary and disciplinary identities: towards a theory of forms of knowledge 
change .
Varto, Juha (2013): basics-of-artistic-research-ontological-epistemological-and-historical-justifications .
Venkatesh, Rao (101): Tempo: timing, tactics and strategy in narrative-driven decision-making: Ribbonfarm Inc .
Unbekannt (101): The Aesthetics of Organizations .

Motherhood
David, Adams Leeming (2013): Creation Myths of the world .
Erich, Neumann (2010): the-great-mother .
gerard-loughlin (2010): -queer-theology-rethinking-the-western-body-1 .
Giffney, Noreen.; Hird, Myra J. (2008): Queering the Non/Human .
Grossmann (2014): Timing of Affect Epistemologies, Aesthetics, Politics Sensory Engineering\_\_ Affects and the 
Mechanics of Musical Time .
Iman, Mersal (2018): How to mend - The ghosts of motherhood .
Loveless, Natalie (2014): MaternalEcologies .

Still unsorted
Amer, Sarah (2012): Unbekannt .
Angela, Dimitrakaki (2015): economy-art-production-and-the-subject-in-the-twentyfirst-century .
Arendt, Hannah (101): Freedom and Serfdom .
Arendt, Hannah (2013): der-raum-des-offentlichen-und-der-raum-des-privaten- .
Linn, Burchert (2018): Gertrud Grunow Biografie .
Lorey, Isabell (101): GouvernementalitÃ¤t und Selbst-Prekarisierung .
Mariana, Ortega (2016): In-Between .
Marie-Luise, Angerer (2017): Affektökologie: Intensive Milieus und zufällige Begegnungen .
Matussek, Peter (2004): Der Performative Turn: Wissen als Schauspiel .
Mayring, 2002a (2015): Einführung in die qualitative Sozialforschung .
Michaela, Ott (101): Es-lebe-die-dividuation .
Minichbauer, Raimund (101): Kognitiver Kapitalismus, General Intellect und die Politiken der kollektiven Intelligenz 
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Naeem Mohaiemen + Doug Ashford (2009): collectives-in-atomised-time .
Oliver, Ernst (2015): Wahrheit, Systemtheorie und Subjektivität .
Parsons, Laila (101): The Commander: Saqi .
Penn State University - Towards decolonial Feminisms Conference (2018): Lugones Lexicon .
s\_23cyts (2012): Anleitung Phd Proposal Uni Kassel .
Sholette, Gregory (2010): Dark Matter .
Slideshow (101): Präsentation Transgenerationale Traumatisierung .
Smet, Brecht de (2015): Gramsci on Tahrir .
Smith, Terry (101): the-provincialism-problem .
Stadt, Heidelberg (2015): Leitlinien für mitgestaltende Bürgerbeteiligung in der Stadt Heidelberg .
Stefan Nowotny / Gerald Raunig Nowotny (2016): Instituierende Praxen .
Stephanie, M. Batters (2017): Care of the Self and the Will to Freedom: Michel Foucault, Critique and Ethics .
Unbekannt (101): Selbst und Raum eine raumtheoretische Grundlegung der Subjektivität Matthias C. Müller .
Unbekannt (2017): Archives and new modes of feminist Research .
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Establishing/Maintaining/failing Relationships - Learning from Relationships

Lama 

Aida

Huda

E.

Honey

Before Christmas I tried to make remote relationships to Egypt by calling up all people from Egypt involved in the 
program at that time. They helped me to set my focus point, because I had two main interests, one to explore the 
revolutionary potential of mothers when making narrative accounts about reality towards their children and the 
second one was about swimming pools, which was instantly picked up by Lama and the others, saying it would be a 
good way to talk about class without referring to it too directly, which is always difficult in the political circumstances. 
Lama was super important, because she offered help right away and when I came to Egypt, she helped me to have an 
independent research. She was also so generous in letting me see the way she lives, and this experience in reflection of 
her warmth was just so important to the whole endeavor. 

Aida was also in that call, but struggled herself so much, that I knew I didn‘t want to stretch her attention too much. 
Since she was with us in Amsterdam, the many conversations we had, helped me to understand growing up and being 
a young adult in Egypt, from language, pop culture, gender and class differences, to privilege, economy and many 
other topics. Her personal accounts of her life opened up so many strands of thinking, e.g. about family dynamics and 
gender, that I can‘t possibly acknowledge enough her presence.

I met Huda at Studio Khana through the program, as she runs the program there and she immediately picked up 
my idea about motherhood and I felt an immediate connection. Since she felt it too, we met on a video call and since 
then discuss many topics that similarly to Aida circle around privilege, but also about how to think art differently, 
how to share knowledge, how to interact with a local context. We talk about education, language, mental health, city 
planning, group methods... Since she went to a public university, her perspective is different from Aida‘s and Lama‘s, 
but in reflection I kind of get an idea of a variety. Also I think her perspective is very unique, as she really tries to 
organizationally change something. 

E. is the absolute counterpart to everything. I met him in a steamy encounter in Cairo and physically we became 
intimate. We continued being in conversation, but these conversations are very different, as I almost don‘t share any of 
his perspectives. His life is so much more remote from me, that knowing him is a continuous reminder of my limited 
means of understanding and being understood on a verbal level (even though his English is very good). Through him I 
can reflect on demarcations in Egypt, that would remain very virtual, if I wasn‘t confronted with it. 

Honey was my flat mate in Rotterdam, where I lived throughout February (commuting to Amsterdam) and through 
her, as she is part of an art world, in which social interaction is a valid artistic work, I learnt to understand emotionally, 
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Establishing/Maintaining/failing Relationships - Learning from Relationships

that I am entitled to frame my artistic work the way I now try to do it. Her presence gave me confidence, which is a big 
part of research I think. Through her I actually also met other artists concerned with issues such as „place-making“ and 
it gave me an insight in the actual lack of contextualization of this praxis in this specific context and the confidence 
that a community can give without proper contextualization.

Sabine is my long-time collaborator on inclusivity (she is severely disabled herself ) and speaking to her on the phone 
had a big impact on what I was thinking about. We currently try to encourage the documenta 15 curatorial team 
to think mor inclusively for the next edition and were scheduled to have a presentation during the period of the 
UU residency, which eventually didn‘t take place due to corona. Since I needed to address Tokenism in relation to 
this program, as it was so short and therefore was really likely to use people as tokens, we had many conversations, 
revealing that she used to be a water therapist and taught non-sexual intimacy body work, water dance and giving 
birth in the water for many years. She fueled my desire to think about in which frameworks this could be useful and to 
experiment with it in relation to swimming pools. I recorded an interview on her work, which could be transcribed.

Theo is part of TAAK and commissions socially embedded artistic work. Sabine contacted him online and scheduled 
a meeting for us. This conversation addressed the difficulty of structurally implementing artistic work in processes of 
participative planning and was very insightful in relation to what is actually possible to fund and implement and under 
which circumstances.

I met Sandra during the Womenx-March on the occasion of the international women‘s day indirectly through Staci, 
who works at CASCO and whom I met 2017 and whom I know addresses issues on inclusivity. Sandra is a disabled 
artist and activist and I decided to spend the rest of the afternoon with her and her friend. Through them I could 
understand the network of disabled activism in the Netherlands better and which role art institutions play. If I had 
been keen on realizing this workshop, she would have been a person I would have confidently asked for help without 
fearing tokenism (basically by addressing the issue right away)

I can‘t make this list without referring to the huge importance of Sabine, who has made my life so much better in 
Amsterdam. Her confidence and embodied wisdom and the strength she invests in everything is just so mind-blowing 
and essential for my desire to continue working in this environment. Sabine helped me to reflect my position in the 

Sabine 

Theo

Sandra

Sabine P.
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Researchers

Anonymous person

Nelly and Lauren

Jolle Demmers

other:

group and was extremely supportive. She reminded me of how important our mission is to deconstruct colonialism 
and its thought patterns every day. I just felt so much love for her and she was willing to reciprocate affection without 
demands, which was just so important for me to be part of everything.

My affection also goes out to my other fellow researchers, who have taught me so much! I have felt accepted and 
rewarded with their trust and support in so many dimensions. I could write a lot about what happened, but it is not 
possible to sum it up. I also want to acknowledge those who were excluded for various reasons and express that their 
contribution would have been very important. Working with you helped me again to think in practice and understand 
the moderation and maintenance of a group more and more as an artistic process, too.

My attempt to build a relationship with *** was not successful, even though I would have been very happy to 
understand another embodied experience of masculinity in Egypt through him. Sometimes people don‘t let this 
happen for various reasons and it is ok. But I must say, this is a slightly sad note for me.

Since I feel I can‘t say that I made a relationship, but that it was also the institutional framework, I can‘t write about 
our relationships. It is too much shaped by the framework. But within the framework I learnt mostly about how they 
interacted with one another and the world. I am deeply thankful for the hints and encouragement that I always felt as 
well as the genuine dedication to make something happen.

Jolle Demmers was the last person I contacted in an attempt to understand the field of conflict studies better. 
Throughout my research I gradually learnt, that what I want to do as an artist is to develop methodologies to analyze 
conflict and deal with it artistically together with those affected. it was already Corona-times so she did not come back 
to me initially but referred me to her book, which I have read since then. It is remarkable how conflict studies as a 
transdisciplinary field take into account the epistemological and ontological differences I experience and I hope I can 
establish a relationship with her for advancing further in this topic.

I have written many e-mails in this process and had some phone calls. Encounters didn‘t lead anywhere, sometimes 
I didn‘t receive a response. Some encounters still wait to become meaningful, e.g.my conversation with the head of 
one of the four biggest pool building companies in Egypt to understand his account of the world, but I lacked time to 
expand on that.
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In the very beginning I compiled a 
set of questions that could become 
interesting in the process.

Personal Aims:

Aim 1: Make unlikely connections – 
find the connections that are there, 
but not obvious.

Aim 2: Produce something that 
is aesthetically appealing, useful, 
substantial (possibly overcoming my 
subjectivity) and legitimate.

Aim 3: explore the Methodology of 
the UU

Preliminary research questions-cluster
1. What does the access to, the use of and the ownership of pools /swimming opportunities say about the structure of 
Egypt’s/Dutch society?
2. Does the collective and communal use of bigger water reservoirs establish a communal connection/allow for relation 
across division lines?
3. Are there group methodologies that can create physical ways for communicating across division lines (schizms) - 
which kind of institutions prevent this?

More specifically (minor questions):

1. how do class/gender/ limit access?
2. how do class/gender influence produced “bodies”?
3. Who/ what are the most influential stakeholders in creating pools/giving access to swimming opportunities
4.What are the most prominent (contemporary) and marginalized (historic) narratives of spending time together in 
the water?
5. How does the relative scarcity of water relate to pools? Are there any restrictions made? 
6. How are people learning to swim and for which purpose?
7. How has this changed throughout the last century?
8. What are the specific body politics of the different occasions for using a larger water together?
9.Which kinds of sports are carried out in the pools (aqua fitness, water polo, swimming, jumping, äesthetic group 
swimming,...)? Who is attending?
10. Are there any rituals that require the full immersion of one’s body into water (historic, contemporary)?
11. What are the sites in which people collectively immerse themselves in water
Egypt? 
12. How do people spend time in the water/ around the water (leisure, sport ?)
13. Why do they spend their time like this?
14. What is the structure of people attending a swimming site?
15. How much is the water per m³?
16. Can anybody fill a pool (acces to larger amounts of water)?
17. Where is fresh water stored? How is it produced? How is it surveilled?
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I was looking for a relevant 
institution, but when you come from 
the perspective of the pool, there are 
so many insitutions to be considered 
and very specific ones in each regard. 
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Here are some visual entry points I 
collected.

Collective rituals involving water
Country Clubs
Synchonous swimming
Public river baths
Luxury pools
Water tank maintenance
Poold building profession
Ingo Niermann films on inclusivity
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Initial questions about pools in General

Here are some exemplatory stills 
from my documetnation material. As 
I documented in video and audio (for 
reference read paragraph about my 
methodology above).
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Nelly encouraged me to think about 
the position of the pool as speaker, 
which didn‘t convince myself in 
the beginning, but which very soon 
became a great option to overcome 
my own subjectivity, or to at least 
reflect my subjectivity differently. 

I quickly mapped out the coordinates 
of my four proposals and then started 
to engage in the production, which 
should inform my research further. 

Due to Corona and my own 
megalomania, I could only finish a 
a raw cut of one proposal, because 
making it took much longer than 
expected. Not because of the actual 
work load, but because I was thinking 
in relation to everything which I 
mentioned before and because I was 
reading too much and a little bit 
aimlessly after the physical program 
had stopped, so my focus shifted away 
from production, to gaining more 
insight.

In the following pages I am going to 
introduce the insights that I gained.

Contribution to the publication 
(written in past tense, due to the prospected end of the process and finishing also the works):

How to ethically identify groups, methodologies and frameworks for transnational artistic action (with European 
participation) in order to induce sustainable and inclusive social change?

The aim of my research is to explore and render visible methodologies and roles of movement making, collective agency, 
and the deconstruction of the power/marginalization dualism in order to find collaborative artistic gestures. The overall 
scope is set to find out who needs to listen to whom for planning collective action in order to create sustainable social 
change and how to facilitate the necessary encounters through artistic means. The experimental methodology explored 
within this bigger framework is centered around the swimming pool as a global architectural, political, ecological and 
social actor. By speaking through the swimming pool, both the socio-economic and the physical are taken into account 
in order to ask questions about how we act on our relationships emotionally, physically and politically, but also how we 
construct ourselves through each other in context of different geographies.

The specificity of a pool’s location and the people and concepts connected to it, set the boundaries for affected 
groups but also brings to light the paradoxity of these relations across nations and through time (e.g. the American 
Ambassador and uber drivers). For this chapter I documented larger bodies of water in Egypt on video. I evaluated 
my documented material in relation to academic research, methodologies of allies (from waterdance to breathing with 
the head turned over), looking through the lense of personal relationships (e.g. with local disability activists) and the 
information I could gather from my memory. By doing so I closely assessed my colonizing subjectivity and gaps in 
knowledge which I tried to overcome in the poetic, personalized voice of the swimming pool in order to still invite a 
future dialogue.

This opportunity to research made it even more pressing for me to develop a bigger vocabulary and a precise 
methodology to name and shape our intimate and group relationships beyond simplifications of the individualized 
global North.
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As mentioned above, frameworks 
of distribution must be considered. 
When thinking about the proposals 
I also considered a strategy of how 
to get the proposal to my desired 
conversation partners. This is a set-up 
for promoting a campaign in which 
invitations with the video proposal 
would be distributed amongst the 
households of the Mivida gated 
communities with the aim of 
reaching out to the desired group of 
first generation academics. 
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Tentative questions:

Who is responsible for it?
Who goes there? Who is connected 
to it?

Wasthis group in my proposed list ?
(small pool building companies in 
Egypt, first generation academics, 
and the city planners of new cairo 
and the new capiutal of Egypt, 
international peace building 
initiatives).

What is these people’s revolutionary 
potential?

What would the pool say to them, 
what could be the agenda of the pool 
and why?

Why can the pool say it and not me?

How does the pool feel?

What are the underlying needs?

(What would the pool say in 
Amsterdam?)

Where is the pool?

The pool is located in the gated 
Community „Mivida“ in New Cairo, 
a desert city developed from the early 
2000s.

Who is it for?

I identified that I wanted to address 
the women I met, but only projected 
a potential in making social change 
in women who do have an experience 
of translation of reality in their life, 
which I attributed to their experience 
in having class upwards mobility in 

their family (this is highly contingent, 
I could have also addressed gay 
people, or trans people, or people 
with a migration background from 
a less reputational nation). I think 
that the experience of two different 
modes of reality makes it more 
easy to empathize with people who 
don‘t have the same privileges and 
therefore creates a bigger sense of 
responsibility of thinking more 
inclusively, furthermore it creates 
a bigger sensibility for how things 
are communicated towards different 
stakeholders.

What does the pool want to say?

The pool in this case wants to 
address this sense of responsibility 
and suggest a way of implementing 
social change, which it does by 
suggesting collectivizing and finding 
their own way of imagining a future 
(disregarding architecturally pre-
shaped environments)

How does it feel and what is the tone 
it would chose and what would be the 
tone most effective?

The pool hates its existence because 
it feels its own artificiality and knows 
about the ecologic damage the water 
system creates when sustaining 
greenery and his existence. 

What is the most relevant context?

Mivida is a pre-planned endeavor 
of EMAAR Misr, a branch of 
Emaar Properties is a real estate 
development company located in the 
United Arab Emirates (UAE). It is 
a public joint-stock company, listed 
on the Dubai Financial Market, and 
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has a valuation of US$9.7 billion as 
of June 2018. The company operates 
internationally providing property 
development and management 
services. With six business segments 
and 60 active companies, Emaar has 
collective presence in 36 markets 
across the Middle East, North 
Africa, Pan-Asia, Europe and North 
America. 
In the 1990s, Sheikh Mohammed 
created the cornerstone of the rapid 
urban growth of the following decade 
by instigating the establishment of 
large real estate companies to develop 
freehold properties for sale to non-
UAE nationals.
In cooperation with other investors, 
the joint stock company Emaar 
was founded in 1997 with an equity 
capital of 2.65 billion dirhams. 
Because of the allocation of land for 
the development of real estate, the 
Maktoum family became the key 
shareholder with 33 per cent of the 
stock. 

The kind of urbanism promised by 
these large real estate companies, 
which are strongly influenced by 
dictators is not only difficult in terms 

of global power balances, it also 
creates imagery from their planners 
that strongly influences what people 
believe to be a „good life“ (which they 
promise across all media, including 
large billboards and posters that 
decorate the streets of Cairo). It is 
difficult to escape these polished 
renders of 3D-software and walking 
in the streets of  New Cairo one 
must realize that these plans largely 
become reality.

It was not possible for me to find out 
how the actual planning takes place, 
or what EMAAR understands as 
„community care“, because this is 
also something they use to promote 
their gated communities with. The 
organization of EMAAR Misr is 
relatively intransparent and I could 
only get a remote understanding 
through job offers and professional 
titles of employees.

I tried to contact several community 
managers of EMAAR Misr through 
linked in, but  couldn‘t invest time to 
create a profile that would make me 
seem more trustworthy or in some 
way allow me to hijack this circle. 

But I think it would be interesting 
to find out, how the planning takes 
place, what they consider and which 
way they are limited through exterior 
forces. 

In Dubai the delimitation created 
misplanning, which is already visible 
in the desert cities around Cairo, too.
The population can not afford the 
prices of the townhouses, villas 
and apartments, the infrastructure 
is not good enough to allow the 
freedom promised and generally the 
impressions vary between ghost town 
and permanent construction site.
I also considered the pool to suggest 

squatting campaigns, but then I was 
unsure if that was not too catchy as 
an idea with no likelihood of it to 
happen, as one needs a car to live in 
these places.

Why do I think that the suggestion 
the pool makes is a good idea?

I think there must be a process of 
building up collective consciousness 
before doing anything else. I believe 
that the proposal itself could help 
(if it was more professional and 
better researched in depth together 
with people affected) to build this 
consciousness. I also think that 
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initiating is a very important phase in 
group building, but problematically, 
the initiator is often then awarded 
a central position to the group, not 
being able to step away from this 
position, so I think it could be way 
of overcoming this concentration on 
the initiator as the core figure and put 
more focus on the actual idea and the 
group process.

Which resources did I use?

I only read academic journals and 
books (not really represented in 
my bibliography) and analyzed 
my footage, I also referred to the 
accounts of the women I know.
I also collected images produced by 
EMAAR and tried to understand the 
kind of hopes it creates.
I also referred back to an aesthetic 
reference one of the lecturers 
throughout the program

Why did I use this narrative style?

The first draft was a very melancholic  
version of the current text. I tried 
to think of the function which the 
text should have and thought that it 

should rather be a motivational and 
inspirational tone. Unfortunately 
I didn‘t have time to research in 
depth speech analyses, but only 
researched inspirational speeches by 
women (as I didn’t want to reproduce 
patriarchal ways of speaking), only 
to find disappointment. Because 
what people find inspirational is e.g. 
„I have a dream“ of Martin Luther 
King, or random monologues in films 
by male protagonists, but on the 
female front it looks rather scarcely.
Eventually I found the speech of 
Queen Elizabeth I to her troops on 9 
August 1588, which became famous 
through its central role in many 
Hollywood films about Elisabeth I. 
I used parts of this speech to create 
a certain tone that would contrast 
the melancholic feelings of the pool 
to find out what it would do to the 
proposal.

Observation:
The tone of a speech limits drastically 
what you are able to say, you are 
forced to create easy dichotomies 
and simple scapegoats. Motivational 
speeches decomplexify the world, 
they give their desired audience a 

sense of entitlement and value which 
is not mediated against the value of 
other people, as it serves the purpose 
of creating entitlement within the 
addressed group. All my attempts to 
put in vulnerability, uncertainness, 
openness limited the power of my 
speech, which I deliberately decided 
to accept in some parts, but refused 
to make true in other parts. In total, 
a more depressed and sensitive 
pool would be a more accurate 
describer and its account would 
fit the actual situation better, but 
I chose the voice of a commander 
(with certain modulations) to create 
a more impressive result, in complete 
consciousness of the reproduction 
of oppressive patterns of speech, 
sacrificing one moral ideal for 
another, which is the necessity to 
create collective agency in as many 
group formations as possible. 

The pool as speaker ridicules its 
leadership somehow, which I hope 
is sufficient to question the position 
of a leader, without neglecting that 
initiating, pep talk and motivation is 
a task within a group dynamic, which 
is tremendously important and must 

be thought through another lens than 
power.

Use of sound

The rough cut is not sound edited. I 
tried to use water sounds as a means 
of creating dramaturgy, but the sound 
work is a whole other chapter, I could 
not satisfyingly solve
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Where is the pool?

The pool is located in the entrance 
of a building next to a central road 
between Garden City and Tahrir 
Square (Nile Corniche), which is a 
one-way street to Garden city. We 

walked past this pool at night and 
in retrospect I understood that we 
were passing it several times. It is 
located close to the Syrian, British 
and the American Embassy and the 
Egyptian Ministry for foreign Trade 
and Industry, and two streets further 

there is the Egyptian parliament.

Who is it for?

I wanted to address the American 
Embassy first and foremost and 
indirectly young men waiting in the 
traffic jams in the direction of Garden 
city. 

What does the pool want to say?

The pool wants to show some 
empathy for the contradictory desires 
of young men for a capitalist notion 
of romantic love, based on choice 
and desire, an environment for many 
still informed by marriage rules that 
seem anachronistic but have worked 
in a system not infused by the desire 
for romantic love over centuries. It 
wants to show understanding for lack 
of orientation, anger and hedonism. 
It addresses the embassy to instead 
of offering career oriented courses, 
to revolutionize diplomatic work 
by offering relationship courses, 
innovative group methodology 
seminars, lectures on how to form 
meaningful bonds across genders and 
beyond the notion of the romantic 

couple and strong male brotherhood 
in the first and only public pool 
(yet to be built) in the garden of the 
embassy.

How does it feel?

The pool feels a lack of orientation 
himself, as it is empty. It is mostly 
concerned and alarmed with 
observing the discrepancies between 
the passerby (random diplomats) and 
the men in the cars and feels a strong 
desire to synthesize these realities.

What is the most relevant context?

The US American Embassy offers 
English courses and empowering 
career seminars for women (in fact 
when one looks at the curriculum it is 
almost feminist). I wanted to address 
US America ‘ss role in exporting a 
certain idea of life (capitalism) and its 
current role in Egypt. 

I haven‘t had time to address 
the British legacy and role of the 
Embassy  at all and since there‘s a 
direct link between British Semi-
colonization and the introduction of 
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western models of relationships, this 
might be an even more insightful and 
relevant context. 
I wanted to find out what diplomacy 
actually is, and how people become 
diplomats, suspecting only people 
from higher classes to become 
ambassadors. I wanted to find 
out through which seminars and 
career trajectories one becomes an 
ambassador, and which power these 
diplomats have in shaping narratives 
about nations, as well as how to use 
this power to explore new modes of 
relating.

I wanted to also find out how 
advisory boards work in this relation, 
and how to access them and win them 
as allies.

In relation to Islam, relationship 
models and masculinity I wanted to 
find out more about contemporary 
masculinities and the main struggles, 
as well as cars as safe spaces (for 
masculinity), possibility to make 
money and status symbol.

I found an interesting person, an 
American, convicted murderer, 

who was accused to have inspired, 
with his anti-capitalist critique the 
killing of two KFC employees and 
motivated other terrorist action in 
2015 (Shaheed King Bolsen), making 
international media wonder how he 
could islamify a discourse from the 
far left from so far away.

I would like to understand how 
Islamic groups work under Sisi, 
how they create identity now and 
how to produce a balanced, fact-
checked, critique of capitalism 
without a strong and questionable 
leader personality supported by 
contemporary Muslim formations.

Why do I think that the suggestion 
the pool makes is a good idea?

Masculinity is a topic which must 
be addressed in its historic genesis 
and in relation to other gender 
concepts. This can‘t happen without 
negotiation and creating a space for 
experiments in which there are no 
sanctions. Creating spaces in which 
people of all genders can meet, 
in respect and with reference to 
respected structures, could be a task 

of transcontinental communication, 
as the tensions created are also a 
result of this remote influence.

Which resources did I use?

Mostly academic text and an analysis 
of the web presence of the US 
embassy. I also analyzed the images 
and short sequences shared by my 
sole male Egyptian contact and his 
male friends.

Why did I use this narrative style?

Style is not yet decided. The current 
version is a first draft.

Use of sound

Not decided yet.

Continuation:

There‘s a lot of research not done 
yet in order to identify the actual 
problem more concretely and 
whether it would really make sense to 
as embassies to change their public 
program.

Above:
Images collected in my Instagram 
and Facebook research. (1) an all-

male pool in Hurghada, (2) a couple 
paying together, (3) a screenshot of 

an extremely romantic scene (without 
kissing).
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I am not really a swimming pool. I just look like a mini-version of it. Maybe I 
was intended to hold Fish. The people are used to seeing water here. In fact it 
is just a big road, a boulevard that separates me from the Nile. 
It is winter, but it is never freezing. I don’t know if  that is the reason why I am 
empty.

I am located between Garden City and the Tahir Sqare. I don’t know any of it, 
because I can’t move. I decorate the entrance of a house. Next to me they sell 
traditional clothes and contemporary dresses for women – everything is made 
out of polyester. I am made of ceramics and concrete. Does the category of 
beauty apply to me?

I see and hear people passing and cars. They often stand there in queues. I 
hear their music playing loud, I smell their cigarettes. I feel the deep sounds 
of their motors, they vibrate the materials I consist of. It is this humming and 
the many feet that pass me, that stir up the thin layer of dust, which comes to 
lay in my sheltering walls. I am being cleaned regularly, so that the blue of my 
tiles can shine. 

I am separated from the wetlands under me. The Nile pushes water upwards, 
but my foundation separates the nile water from the water, that was put inside 
of me. I separated the waters. The good and the bad water – can you imagine?
I often imagine myself being a tank for emotions. Sometimes I think that the 
carbon monoxide that comes out of the cars temporarily hides inside of me 
and in the carbon monoxide there are the spirits of the emotions of the car 
drivers. 

And I wish that these emotions could be read out. It is a lot of disappointment 
and defiant delusion of grandeur. Sometimes I see women and men in 
shiny shoes. Ambassadors maybe. I never fully understood the role of an 
ambassador – have you? Different countries do have houses in another 

country in which they represent the nation they are coming from.
I wonder if I am Egyptian. If I feel my body, I don’t know. Where do the tiles 
come from? Is it Egyptian Marble that is framing my existence? Was I made 
by Egyptians? Where does the concept of my existence come from?
The US American Ambassy is not far away. They have all kinds of pools in the 
states. I don’t know that. How should I? 

I collect the emojis flying through the air into my empty stomach. Take care, 
it’s a green heart and crossed swords. The emojis fly through the windows of 
the cars like invisible rosepetals. Allahu Akbar. They pass the Al-Quran in the 
front window. But it’s not the religion that is the enemy. It’s the broken hearts. 
A young man sits behind the driving wheel of a German car that told him 
to buckle up, so he buckled up. He is cueing in the line to Garden city. He’s 
making money, driving uber and texting. 

He has a thing for their faces, those tourists‘, like his friends. But he also gets 
furniture for his apartment in the 6th of October city, fuel and a phone. Hosni 
Mubarak is dead. Sisi has banned the Muslim Brotherhood, who else can give 
him purpose? He has been named after his religion, his fourth and fifth name 
is the Name of the first father of all people, Ibrahim, – only his second name, 
Omar, is free from the religious heritage. His brother is also called Ibrahim. 

He wants to open a business, exactly like his brother, buy or rent two floors of 
a house close to the Pyramids where they build the new Museum. In Gizah, 
and when he says the “a” in Gizah it vibrates with love. Gizaaah…

Gizah is on the other side of the Nile. People can see it from here. In fact if I 
contained water, they could bathe inside of me and see the edge of Gizah. 
Apart from that I can’t speak, I wouldn’t be able to ask this young man about 
Gizah. He wouldn’t be able to explain it. He can’t talk about the revolution 
either. All he knows is that Allah will pay him back for the hardship, if he 
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is patient. He knows he’ll be happy. He doesn’t know how to describe his 
feelings other than his longing for love and happiness. 

How would he know that Sarah Ahmed, a feminist philosopher has 
dismantled his quest for love and happiness as an oppressive pattern by 
patriarchy and capitalism? How would I know that the longing for romantic 
recognition and the imagination of happiness is a desire that will deem the 
one longig for it as an eternally dissatisfied being? I am just a vessel for water 
that is empty. Does the American Ambassador Jonathan Cohen know about 
this?
This young man tries not to follow the footsteps of his brother, who has 
married multiple women from all continents in order to allow his family, 
including his brother, to live in luxury. His labor was a labor of love. He sold 
his body and his integrity to these women. On a global scale, funds were 
moved. An economy of pain. 

How would the ambassador know that this young man is longing for love? 
And what could he offer? English courses? 

He is on the phone with his wife’s mother. He is his uncle. They are in trouble 
and only four months into their marriage. He wants to get divorced. 
Unlike his uncle, the young man does not intend to marry. In fact his heart 
was broken, because he wouldn’t have penetrational sex with the woman he 
loved for the doubts of sealing his fate too early. Intercourse would have meant 
marriage. Instead his then girlfriend did it with his friend behind his back. He 
went into a four month depression in which he wouldn’t leave his apartment 
in the new settlement. He posted 25 times in a row a black profile pic on 
facebook that only showed the glowing letters of the word “off ”.

I don’t know how old I am. But I may have existed in the 1930ies already. 
Back then they spoke of a marriage crisis. And by them I mean those people 

who were literate, mostly people from higher classes. Young Egyptian men 
would remain bachelors. The media, and by media I mean those periodicals 
that were reaching the few people that were literate and those who listened to 
them reading it out loud in the streets, speculated about the reasons. On the 
one hand the requested marriage portions were too high, on the other hand 
it was the women’s failure.  They were either portrayed as bad mothers, not as 
elaborate or hygienic as the glorified European colonial image of the mother, 
or to be too uneducated to be a good companion. 

But never, at no second, the vulnerability of the husbands was discussed. It 
has never been a topic of how being the provider, the sole decider of the fate 
of the family was an unbearable responsibility in a world that was getting 
more and more complex. And if it just was the introduction of more and more 
literacy, the colonial ideal of consciousness and information found its way, 
forking up options to be decided on. Without options, there’s no decision to 
be taken. Decisions require attention, attention requires time and time began 
to become scarce.

I, as a pool, never had to take a decision, I never had to move, my fate 
completely lay in the hand of external forces, maybe Allah, maybe the owner 
of the house, maybe in the hands of the revolution. I always had time to be 
in the very here and now. Was I unhappy? I don’t know – I never asked that 
question. But I also never had to talk about my own vulnerability.

...
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Your eyes contain affection, coyness and delight,
But at times I glimpse through them a touch of reproach.

A fatal arrow I discern within,
That pierced my soul and left me insane

Let the past be; soften your heart,
Forgive my mistakes, and reward my good deeds.

In you, I have faith and what’s destined is destined,
For every occurrence, a reason exists.

O sweetheart, we have shared profound emotions,
And through them, savoured the sweet torture of love.

We have an ailment that no medicine can cure,
No experts in herbs can remedy this.

I have tried and tried again to meet you,
But my efforts to approach were in vain.

You have met my undying fervor with silence,
Why would you respond, when you deny I exist?

Oh! The agony those avoiding eyes have caused
They stole my sound sleep and were gone.

A very romantic poem from the book Poems 
from the Desert by Mohammed bin Rashid 
Al Maktoum, the Vice President and Prime 
Minister of the United Arab Emirates 
(UAE), and ruler of the Emirate of Dubai and 
shareholder of EMAAR (Misr). On 5 March 
2020, a British court ruled that on the balance 
of probabilities, he had abducted daughters and 
threatened his wife.
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Where is the pool?

The pool is located in Zamalek, in 
the biggest and oldest country club 
in Cairo, the Gezira Sporting club. 
As a visitor you are not allowed to go 
inside the pool area, as it is exclusively 
for members. 

Who is it for?

The proposal addresses the board 
members and the president of the 
club, as well as mothers (indirectly in 
talking about them).

What does the pool want to say?

The pool asks for a program for young 
mothers irrespective of being member 
or not to have special swimming 
lessons in which the mothers learn 
about their revolutionary potential. 
He also explains their extraordinary 
position in social change and which 
chance the pool offers to have deep 
impact on future societies. (He 
secretly wants the mothers to hijack 
the access to the pool.

How does it feel?

The pool feels altruistic and wants to 
give back, he‘s a bit naive, but very 
lovely, he wants to destroy the nuclear 
family as a social entity, but in a very 
loving way.

(What is the most relevant context?)

(Why do I think that the suggestion 
the pool makes is a good idea?)

Which resources did I use?

I have read a lot about motherhood, 
the demystification of it, how to 
deconstruct the nuclear family as 
the germ cell of capitalism. I also 
know a mother who lived in Cairo 
for seven years, before returning to 
Germany, who is currently writing an 
artistic PhD on Motherhood. In the 
trajectory of my research on dividual 
subjectivities, I discovered that the 
very act of telling children what you 
think of reality, creates the very first 
reality conveyed by the mother (or 
primary caregiver), whatever this 
person tells, becomes part of their 
identity, which is a great resource.

Images of the wall that sourrounds the Gezira sporting club.

(Why did I use this narrative style?)

(Use of sound)

Continuation:
Identify relevant organizations for 
mothers. Write the script
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Research Process

Video Proposals - THE RED SEA

Images of the wall that sourrounds the Gezira sporting club.
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Research Process

Video Proposals - THE RED SEA

Where is the pool?

The red sea is a seawater inlet of the 
Indian Ocean, lying between Africa 
and Asia. The connection to the 
ocean is in the south through the 
Bab el Mandeb strait and the Gulf 
of Aden. To the north lie the Sinai 
Peninsula, the Gulf of Aqaba, and 
the Gulf of Suez (leading to the Suez 
Canal).

Who is it for?

The proposal adresses tourists, or 
travelling agencies.

What does the pool want to say?

Not yet determined.

How does it feel?

urgent

(What is the most relevant context?)

(Why do I think that the suggestion 
the pool makes is a good idea?)

(Which ressources did I use?)

(Why did I use this narrative style?)

(Use of sound)

Continuation:
Write the script
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I end this process in the framework 
of the University of the Underground 
with a lot more clarity about what I 
think is necessary to do in this world 
as an artist, how to do it and maybe 
also with whom. 

I have learnt so much and made a 
relationship to a new geographic 
contexts, which gives me a positive 
attitude towards the future.

Still I feel as if I have not fulfilled the 
expectations and I wonder why. 

For the biggest part i think I worked 
on too many strands parallely, from 
group organisation, my wage job, but 
also within my research I felt as if I 
had to do everything at the same time 
to get to a point where I can at least 
make a little work. 

And this point was the moment in 
which I would allow myself to utter a 
critique, after I had gathered enough 
information about a context. The UU 
however requires the critique much 
earlier. My approach puts identifying 
the accurate critique and the relevant 
insitution or entity the end product 
itself. Even my attempt of using the 
pool as a speaker (which should have 
relieved me from the moral pressure 

Reflection of outcomes

I put myself under) in order to accept 
not-knowing as part of critisizing, 
only helped a little bit. But maybe 
enough for moving forward.

I think I have unconsciously never 
intended to produce a final result, 
as I  am really understanding more 
and more that this is a continuous 
research process with interim results 
and limited validity and audience.

Unconsciously I also could not give 
in to collaborating with an institution 
before I identified it was absolutely 
relevant to my interest and the 
content. For me it has turned out that 
I can‘t concentrate on institutions 
per se, I really come from identfying 
a confllict first and then relevant 
stakeholders and I seem not to be able 
to overcome it or turn it around. 

Looking at my documented 
material really helped me to relate 
to the contexts again and again, 
which allowed me to stay involved 
emotionally and give me unconscious 
hints which i could then render 
conscious and examine. This 
happened with more intensity when 
producing the interim results and I 
am sad that it took me so long to trust 
myself to do it. I just constantly felt I 

wasn‘t ready yet and that I first needed 
to know more about this or that.

I needed to get more explicit 
about my methodology, to even 
make a connection with the UU‘s 
methodology. I also think that the 
moral expectations towards my 
working ethics made it extremely 
difficult to just improvise and be more 
experimental with everything.

However, now I know that this 
process of identifying conflicts is 
really at the core of what I need to do, 
so this insight gave me a direction of 
how to move on. Towards the end of 
the program I would have identified 
a person and institution I would have 
liked to collaborate with, which would 
have been the Conflict Studies and 
Human Rights Faculty of the Utrecht 
University and more specifically 
Jolle Demmers, who co-founded the 
Centre for Conflict Studies and played 
a key role in establishing the field of 
Conflict Studies at Utrecht University. 

I hope I can progress with this 
trajectory. 

In this reflection I have not included 
e.g. the development of the workshop 
for the next round of the research 

bureau (on group ecision making), 
nor have I put in a reflection of the 
group process and how we dealt with 
conflict, which is the biggest gap in 
this reflection.

I also did not immerse myself into 
swimming pools, as I was so stressed 
by figuring out everything, that I 
couldn‘t allow myself to do it and 
I think I urgently have to catch up 
with that in order to explore this 
dimension of research.

In addition to finding links between 
artistic practice and conflict studies 
I would really like get back to Egypt 
and test my assumptions, before 
eventually really distributing the 
proposals. 

I want to also think about the phase 
after the distribution of the proposals.

For me however this reflection 
answers (in parts) my research 
question: 

How to ethically identify groups, 
methodologies and frameworks for 
transnational artistic action (with 
European participation) in order 
to induce sustainable and inclusive 
social change?


